


Four Directions Thomas Tallis,  
arr. Andrew Balfour*,
Ojibway text by Andrew Balfour*

musica intima & Toronto Youth Choir

musica intima
Ambe Anishinaabegᵀ

O Lord, make thy servant,  
Elizabeth

Da Pacem, Domine

Ambe Anishinaabegᵀ

Pakaskitawewᵀ

William Byrd,  
arr. Andrew Balfour*,  
Ojibway text by Cory Campbell*

William Byrd

Alfonso Ferrabosco Sr.

Thomas Weelkes,  
arr. Andrew Balfour*,  
Ojibway text by Cory Campbell*

Henry Purcell, arr. Andrew Bal-

musica intima & Toronto Youth Choir
Trapped in Stone Andrew Balfour*

Honour Song
Rosary Spence, Songkeeper

We wish to acknowledge the land on which the Toronto Children’s 
Chorus operates. For thousands of years it has been the traditional 
land of the Huron-Wendat and Petun First Nations, the Anishnabeg, 
the Chippewa, the Haudenosaunee, the Seneca, and most recently, 
the Mississaugas of the Credit River. Today, the meeting place of 
Toronto is still home to many Indigenous people from across Turtle 
Island and the Toronto Children’s Chorus is grateful to have the 
opportunity to live, study, work, and make music on this land.

PROGRAMME

LAND ACKNOWLEDGEMENT



INTERMISSION - 15 MINUTES

Rosary Spence, Song Keeper

Toronto Youth Choir
Okâwîmâw Askiyᵀ

Ilus Häälᵀ

Geistliches Lied

Si Manu La’iti’itiᵀ

Sherryl Sewepagaham*

Margrit Kits, arr. Laura Jekabson

Johannes Brahms

arr. Steven Rapana

musica intima
Laudibus in sanctis

What Pow’r art Thouᵀ

Miserere

Awasisᵀ

William Byrd

Henry Purcell, arr. Andrew 
Balfour*, Baritone solo: Jacob 
Gramit 

William Byrd

Andrew Balfour*

musica intima, Toronto Youth Choir, & Earl Haig Senior Choir
Ispiciwinᵀ

Omaa Biindigᵀ

Orlando Gibbons,  
arr. Andrew Balfour*,  
Cree text by Andrew Balfour*

Andrew Balfour*,  
Ojibway text by Andrew Balfour*

Rosary Spence, Song Keeper

Iskwewuk Nikamowin

N’Kokum Nikamowin

ᵀTranslation/Note provided   * Canadian composer



NAGAMO

Nagamo (sings in Ojibway) is a project 
that has been on my mind for several 
years. As a former choir boy brought 
up in the high Anglican choral tradition, 
growing up singing the glorious choral 
music of Thomas Tallis, William Byrd, 
Orlando Gibbons, and Henry Purcell 
and travelling to England several times 
singing in English Cathedrals made 
lasting impressions on me. As a 60s 
scooper, I was taken away from my 
Indigenous family when I was a baby, 
in a loving and very musical family. I have spent most of my life trying 
to identify my Indigenous blood, culture and language. Through my 
composing and collaboration with Indigenous and non-Indigenous 
artists it has been a beautiful Ispiciwin (Journey). 

Nagamo is a reimagining of history. By taking choral music of the 
Elizabethan masters and other later choral music, I have reshaped 
the thoughts behind the texts, by changing the Latin to Ojibway or 
Cree perspectives. These are not direct translations of the sacred 
texts, rather a more Indigenous perspective of spirituality, but 
keeping the beauty of the polyphony intact. 

musica intima and their Artistic Manager Jacob Gramit were a perfect 
ensemble for this project. One of Canada’s finest chamber choral 
ensembles, music intima was a joy to work with. Their attention 
to detail and their cultural and artistic respect was a journey for 
all of us. In this fragile time in history, in the relationship between 
settler Canada and the Indigenous people of Turtle Island, I feel 
Nagamo was a powerful and important step in reconciliation and 
healing. As well, I’d like to think this is only the first step of many 
towards a deeper understanding of Indigenous healing and artistic 
perspectives on Mother Earth now, and in the future. 

Chi Miigwetch 
Andrew Balfour, 2022



Based on stolen land, musica intima acknowledges that we perform and 
operate on the traditional and unceded territory of the Coast Salish peoples, 
including the territories of the xʷməθkʷəy̓əm (Musqueam), Sḵwx̱wú7mesh 
Úxwumixw (Squamish), and səl̓ilw̓ətaʔɬ (Tsleil-Waututh) Nations.  In the same 
way, we are visitors tonight on traditional lands of the Huron-Wendat and 
Petun First Nations, the Anishnabeg, the Chippewa, the Haudenosaunee, 
the Seneca, and the Mississaugas of the Credit River.  In everything we do, 
musica intima strives to take steps towards reconciliation.  

NAGAMO has been a study in collaboration.  Firstly, to Andrew, who offered 
this concept over a zoom call in December 2020: we are so grateful to be on 
this journey with you.  The album artwork is by Kwakwaka’wakw artist Sonny 
Assu, who was commissioned for a new piece based on the NAGAMO 
project, which in turn provided the inspiration for his stunning album design.  
musica intima wears pins tonight by Haida artist Shelly Samuels, “Tears of 
the Children” - designed in memory of the 215 unmarked graves found at 
the Kamloops Indian Residential School in the Tk’emlúps te Secwe̓pemc 
community.  The pins were gifted to musica intima by Nicole Bird and the 
lexwst’í:lem Drum Group, who were the song keepers at the premiere of 
NAGAMO in May 2022.  We acknowledge all our collaborators who have 
guided this project through many stages!   
As we have worked through the repertoire for NAGAMO over the past 
year with Andrew, he often stated that these pieces can feel like museum 
exhibits.  Byrd, Tallis, Purcell, these masters of their time, crafted exquisite 
jewels for the church, the court, or the theatre - and today we place them 
on a pedestal.  We try to hear them the same way we have for hundreds of 
years, or to perform them in some “authentic” way.  This music has been the 
backbone of musica intima’s repertoire for thirty years, and the most thrilling 
part of this collaboration was Andrew’s permission, or rather his demand - 
treat this music not as an exhibit, but as being alive.  

Through his adaptations of pre-existing pieces, and through his guidance in 
our performance of unaltered works, our goal has been to create a renewed 
relevance for this music; one in which both Indigenous and settler audiences 
can see themselves.  It was a great honour to premiere Andrew’s project, 
and it is now an even greater honour to travel across Turtle Island with him 
and share this collaboration with groups like the Toronto Youth Choir.  We are 
grateful to be on a journey towards decolonization with Andrew as our guide.  

Jacob Gramit
Artistic Manager, musica intima

A MESSAGE FROM MUSICA INTIMA



TRANSLATIONS AND NOTES

Four Directions, Thomas Tallis, arr. Andrew Balfour*, Ojibway text by 
Andrew Balfour*
Ningaabii’anong: West
Giiwedinong: North
Waabanong: East
Zhaawanong: South
Ishpiming: Sky

Ambe Anishinaabeg, William Byrd, arr. Andrew Belfour, Ojibway text 
by Cory Campbell
Ambe, ambe Anishinaabeg: Come in, two-legged beings
biindigeg Anishinaabeg: Come in all people
Mino-bimaadiziwin omaa: There is good life here.
Ambe!: Come in!

O Lord, make thy servant, Elizabeth, William Byrd
O Lord, make thy servant Elizabeth our Queen, to rejoice in thy 
strength; give her her heart’s desire, and deny not the request of her 
lips; but prevent her with thine everlasting blessing, and give her a 
long life for ever and ever. Amen. 

Da Pacem Domine, Alfronso Ferrabosco Sr.
Give peace, O Lord, in our time,
because there is none other that fighteth for us,
only you, O God. 

Ambe Anishinaabeg, Thomas Weelkes, arr. Andrew Belfour, Ojibway 
text by Cory Campbell
Ambe, ambe Anishinaabeg: Come in, two-legged beings
biindigeg Anishinaabeg: Come in all people
Mino-bimaadiziwin omaa: There is good life here.
Ambe!: Come in!

Pakaskitawew, Henry Purcell, arr. Andrew Balfour*, Cree text by 
Andrew Balfour*
Pakaskitawew: S/he hears her/him
Mawihkatamowin: crying/mourning



Trapped in Stone, Andrew Balfour
Cumha: Lament
Aonar: Alone
Alba: [ancient name for Scotland]
Cruithinay: [mythical first Pictish king]

Okâwîmâw Askiy, Sherryl Sewepagaham*
Recently, the Toronto Youth Choir was honoured to have the opportunity to work 
with Sherryl Sewepagaham on this composition.

Okâwîmâw askiy: Mother Earth
Niyanân kitawâsimsak: We are your children
Kisâkihitinan: We love you

Ilus Hääl, Margrit Kits, arr. Laura Jekabson
Ring out, generous forests
Shout back the huts
In return for my graceful voice
In return for my wonderful song
Where my voice is heard
here my song is sung
There all forests will fall
Even without striking iron

Geistliches Lied, Johannes Brahms
Let nothing afflict you with grief; be calm!
As God ordains, so may my will be content.
Why worry today about tomorrow?
The One is in charge, who also gives to you what is yours.
In all your doings be steadfast; stand firm!
What God decrees is, and is acknowledged, the best. Amen.

Si Manu La’iti’iti, trad. Samoan song, arr. Steven Rapana
The TCC has a long relationship with Steven Rapana and his arrangement. The 
TCC was honoured to work with Steven on this work, most recently in December. 

Little bird, atop the tree,
Sing a song to me.
Sing to the rose, atop the tree.



Laudibus in Sanctis, William Byrd
Celebrate the Lord most high 
in holy praises: 
Let the firmament echo the deeds of God. 

Sing ye the glorious deeds of God, 
and with holy voice 
sound forth the power of his mighty hand. 

Let the warlike trumpet sing the great name of the Lord: 
Celebrate the Lord with Pierian lyre. 

Let resounding timbrels ring 
to the praise of the most-high God:
Lofty organs peal to the 
praise of the holy God. 

Him let melodious psalteries 
sing with fine string, 
Him let joyful dance 
praise with nimble foot. 

Let hollow cymbals 
pour forth divine praises, 
Cymbals filled with the 
sweet- sounding praise of God. 

Let everything in the world that feeds 
upon the air of heaven 

Sing Halleluia to God for evermore.

What Pow’r art Thou, Henry Purcell, arr. Andrew Balfour*, English 
text by John Dryden, Ojibway text by Andrew Balfour*
Biboon: In the winter
Apiitadin: it is so cold
Gawaji: he can’t move/freezes to death
Apiitadin: it is so cold

TRANSLATIONS AND NOTES



What power art thou, who from below,
Hast made me rise unwillingly and slow
From beds of everlasting snow!
See’st thou not how stiff and wond’rous old,
Far, far unfit to bear the bitter cold.
I can scarcely move or draw my breath
Let me, let me freeze again to death. 

Miserere, William Byrd
Have mercy upon me, O God,
After thy great goodness:
According to the multitude
of thy mercies,
do away mine offenses.

Awasis, Cree text by Andrew Balfour
Kakike: Always
Wanaskewin: be at peace with oneself
Awasis: Child

Ispiciwin, Orlando Gibbons, arr. Andrew Balfour, Cree text by An-
drew Balfour
Ispiciwin: Journey
Ispiciwin Tapwe: Journey of truth
Ispiciwin Pawatawawin: Journey of dreams
Kiyanaw: Us
Wekimakasikan: Smudge
Kihewataniy: Eagle Feather

Omaa Biindig, Andrew Balfour
Nibi: Water
Ningaabii’anong: West
Giiwedinong: North
Waabanong: East
Zhaawanong: South
Aki: Earth
Omaa biindig: Here inside



BIOGRAPHIES

Rosary Spence
Originally from the coastal Cree 
community of Fort Albany First 
Nation, off the coast of James Bay, 
Rosary Spence is a well-recognized 
Indigenous singer, steeped in 
time-honoured Aboriginal rhythms 
and styles. Spence has performed 
at public events such as the 
ImagineNative Film Festival, Planet 
IndigenUS, as an opening act for 
various events and conferences, 
and has also performed as a special 
guest at private functions. Spence 
prides herself as an established self- 
taught vocalist, but has also studied vocals at The Banff Centre For 
The Arts, and has participated in vocal training with a diverse group 
of artists at various times throughout her professional career. Spence 
has been a featured artist on a variety of albums and collaborations 
with various artists throughout her musical career, most recently 
a 12-track compilation titled “Women’s Voices For Attawapiskat” 
dedicated to the people of Attawapiskat First Nation. 

Spence’s debut album (released May 2015) is titled Maskawasiwin, 
a Cree word for Strength. It is dedicated to all of the teachings and 
teachers whom have provided her with strength thus far in her life’s 
journey. These teachers include her children, the wisdom of her 
peers and mentors, her family and friends, and last but not least, 
her maternal grandparents Frederik and Fabiola Spence whom 
were alive during the creative process of this recording, but whom 
have both since passed onto the Spirit World. Produced by Marc 
Marilainen at Marilainen Music, Maskawasiwin brings forward a 
recording that depicts the range of Spence’s musical ability, from 
traditional vocables, to acoustic rhythms, and modern urban fusions.

Spence’s newest release, titled I Fell in Love, is a single released 
May 8, 2020, is an upbeat pop track Rosary wrote in homage to love. 



I Fell in Love talks about all the little moments that happen when 
you just know that you have fallen in love. From a look in the eye, 
to a shared dance, to laughing together, it’s that moment that is so 
magical and memorable. It is Rosary’s wish that anyone listening to 
the song can take themselves to moments in time where they have 
fallen in love.

As an actor, Spence has performed with Jumblies Theatre Company 
in “Like An Old Tale” (2011) and “Nigamo” (2012, 2014), in Native 
Earth Performing Arts 26th Weesageechak Festival (2013), “Treaty 9” 
by Falen Johnson (2014), and in television series Paranormal Witness: 
Season 4 (2014). Spence has also added the title of playwright in 
her repertoire of skills and abilities with “N’Mooshum Ayamehewin”, 
a play dedicated to her late grandfather, Frederik Spence, debuted 
in the Animikiig program during Native Earth Performing Arts 24th 
Weesageechak Festival in 2011. In 2012, Spence collaborated with 
South-Asian writer and story-teller Sharada K. Eswar in “When the 
Fish Met the Turtle” which was showcased during the 25th Annual 
Weesageechak Begins To Dance Festival (2013).

 As a designer, Spence has been designing jewelry and custom 
leather works from a very young age. She was taught how to bead 
and create handmade leather works by her grandmother, Fabiola 
Spence. Her inspirations include her Cree heritage, urban culture, 
vibrant colours and elements. In 2007, Spence released self-labelled 
fashion line titled Designs by Rosary which includes Indigenous 
fashion and footwear, graphic apparel, jewelry, and accessories. In 
2014, Spence designed limited edition footwear and contributed 
original one-of-a-kind footwear as a Storyboot Artist for global shoe 
company, Manitobah Mukluks.  In 2015, Spence joined Indigenous 
apparel brand Urban Nish as a brand ambassador and design 
consultant. In 2017, Spence joined international eyewear company, 
Dreamcatcher Eyewear, as a designer.  

Rosary Spence currently resides in Toronto, Ontario.



BIOGRAPHIES

musica intima
Grassroots beginnings took musica intima to international renown 
by pushing the boundaries of traditional choral performance and 
offering new perspectives on ensemble singing.  One of Canada’s 
most esteemed vocal ensembles, musica intima’s shared leadership 
model allows the twelve members to exchange ideas freely and  
explore their individual musical creativity.
 
Founded in 1992, musica intima is a collaborative and conductor-
less vocal ensemble which has championed Canadian music on 
stages around the world, and garnered a Western Canadian Music 
Award and three JUNO Award nominations across ten commercially 
released albums.  
 
As musica intima seeks to decolonize their musical practice, they 
increasingly turn to collaborations with Indigenous artists from a 
variety of disciplines, including choreographer Olivia C. Davies, 
visual artist Sonny Assu, the lexwst’í:lem Drum Group, Indigenous 
ethnobotanist and artist T’uy’t’tanat Cease Wyss, and composers 
Sherryl Sewepagaham and Andrew Balfour. The ensemble 
premiered and recorded Balfour’s curation NAGAMO in May 2022, 
which was subsequently nominated for a 2023 JUNO award, 
and listed in the top ten of CBC Music’s Favourite 22 Albums of 
2022.  In March 2023, Andrew and musica intima will embark on 
a cross-Canada tour to work with youth choirs on the process of 
collaboration and the decolonizing of choral music.

Members of musica intima
Tabitha Brasso-Ernst
Christina Cichos
Oliver Dalton 
Katherine Evans

Jacob Gramit
Sarah Jo Kirsch
Steve Maddock
Kate Medcalf

Taka Shimojima
Lucy Smith
Asitha Tennekoon 
Jaime Yoon



Earl Haig Secondary School Senior Choir
The Earl Haig Secondary School Senior Choir, conducted by Kelsey 
Taylor, is a passionate and enthusiastic ensemble made up of the 
school’s grade eleven and twelve vocal majors. Achievements and 
highlights over the past several years include gold and platinum 
standings from the Kiwanis Festival of Toronto and the Ontario 
Vocal Festival, invitations to compete at the provincial and national 
level, opera repertoire workshops with staff and performers of the 
Canadian Opera Company, and community collaborations including 
performances with Tafelmusik Baroque Orchestra and Chamber 
Choir for their 2020 “Indigo Project” concert. Collaboration is truly 
at the heart of Earl Haig’s music program, and the Senior Choir is 
thrilled to have had this opportunity to work with Andrew Balfour, 
musica intima, and the Toronto Youth Choir.

Members of the Earl Haig Secondary School Senior Choir

Mina Abidib
Alison Back
Kate Blumberg
Rasa Ghaedi
Alyssa Grant
Serena Hajee

Alexa Lennox
Lara Manoukian
Alice Nuraj
Ashley Oh
Nili Platkin
Emily Shoval

Leonora Simpson
Ada Vardar
Jamie Yoon
Noa Zbar

Kelsey Taylor
Kelsey Taylor is a passionate arts educator, currently teaching music 
at Earl Haig Secondary School. At Earl Haig, Ms. Taylor teaches vocal 
music and music creation courses, conducts the extra-curricular 
choral ensembles, and frequently acts as vocal director for school 
shows, most recently their December production of The Addams 
Family. Ms. Taylor is a graduate of the University of Toronto Opera 
Division, where she completed her Masters of Music degree in 
Opera Performance as a coloratura soprano. Opera role credits 
include Norina (Don Pasquale), Miss Jessel (The Turn of the Screw), 
Servilia (La Clemenza di Tito) and Frasquita (Carmen). Ms. Taylor 
continues to perform regularly as a featured soloist and choral lead 
with ensembles across the GTA, but recently has found herself 
singing most often for her 20-month-old son, Theo. 

Ms. Kelsey Taylor, conductor



Zoe Renglich
Peter Rutledge
Katerina Savin
Amelia Soon
Andrea Stachow
Nadia Stanichevsky
Celeste Thordarson
Danielle Toccalino
Téah U-Ming
Qian (Lily) Wang
Ruth Wang
Amanda Won
Isaiah Yankech
Frank (Enquan) Yu
Haruna Zaima
Miranda Zhao

BIOGRAPHIES

Toronto Youth Choir
Founded in 2013 as part of the award-winning Toronto Children’s 
Chorus, the Toronto Youth Choir (TYC) offers a space for innovation, 
inclusion and musical excellence to youth and young working 
professionals ages 14 to 30. The TYC has performed with The King’s 
Singers, the Irish Youth Chamber Choir, West Liberty University 
Singers, the Choir of Trinity College Melbourne, the Elmer Iseler 
Singers, the Toronto Mendelssohn Choir, and the Toronto Symphony 
Orchestra. 

In April 2018, the Toronto Youth choir undertook its first international 
tour, travelling to New York City to sing with The King’s Singers in 
Carnegie Hall. The choir made its debut with the Toronto Symphony 
Orchestra in June 2019, performing Carl Orff’s Carmina Burana 
alongside the Toronto Mendelssohn Choir and the TCC. The TYC 
is also a founding choir of Bridge Choral Collective, an innovative 
consortium of youth and young adult choirs from across Canada.

Members of the Toronto Youth Choir

Alice Atell
Nicholas Bridi
Ariel Brookes
Paula Castillejo
Nicole Cheung
Eugenio Ciarlandini
Liam Clapp
Sambea Cochrane
Desiree Dashtban
Matthew Dennis
Dominic Eboña
Cole Fleming
Ana Gualdron
Stefan Hansen
Wesley Hui
Victoria Ioanidis
Jerry Jia
Charlotte Johnston

Soroosh Kahnemuyipour
Riki Kajiwara
Siobhan Knowles
James Leung
Gloriann Lobo
Anna Luo
Ellie MacKinnon
William Marcotte
Lucas Maron
Miranda Martinez
Luca McCauley
Ella Myette
Jeremy Ngai
Vyllana Nguyen
Tal Ohana
Julia Raffaghello
Annick Read
Kirsten Read

Zoe Renglich
Peter Rutledge
Katerina Savin
Amelia Soon
Andrea Stachow
Nadia Stanichevsky
Celeste Thordarson
Danielle Toccalino
Téah U-Ming
Qian (Lily) Wang
Ruth Wang
Amanda Won
Isaiah Yankech
Frank (Enquan) Yu
Haruna Zaima
Miranda Zhao

Matthew Otto, conductor;
Kai Leung, assistant conductor



Matthew Otto, Conductor, Toronto Youth Choir 
Matthew Otto is an innovative educator, conductor, and collaborator, 
committed to artistic integrity, excellence and empowerment in 
singers of all ages. Matthew is a lecturer and Ph.D. candidate in 
Music Education at the University of Toronto where he teaches 
choral music education and conducting. His doctoral dissertation, 
“Towards a Reimagined Choral Pedagogy: A Phenomenological Case 
Study of Chorister Experience at the Toronto Children’s Chorus”, 
traces the impact of high-level choral singing on youth. In 2010, 
Matthew joined the TCC team, and now serves as the Director of 
Education & Associate Artistic Director. He conducts Chorealis & 
Cantare, co-conducts Coro, and leads the Toronto Youth Choir, which 
he co-founded with Conductor Emerita, Elise Bradley. Matthew is the 
founder/artistic director of Incontra Vocal Ensemble, a project-based, 
professional-level chamber choir in Toronto. As a strong advocate 
for the choral arts in Canada, Matthew has served as the President 
of Choirs Ontario, a board member of Choral Canada, and has 
actively contributed to many choral communities in the Toronto area, 
including Pax Christi (assistant conductor), and Toronto Mendelssohn 
Choir (associate conductor). Since 2008, Matthew has served as 
Director of Music at several Toronto churches, most recently Christ 
Church Deer Park.

Kai Leung, Assistant Conductor, Toronto Youth Choir 
Kai Leung holds a Bachelor of Music from the University of Toronto, 
where he studied classical voice and composition. In addition to 
his role with the Toronto Youth Choir, he is the Artistic Director of 
Concreamus Chamber Choir, the Artistic Director of the Mississauga 
Summer Chorale, the Apprentice Conductor with the Orpheus Choir 
of Toronto, and the Assistant Conductor and Composer in Residence 
at St. Clements church in Toronto. Kai is the 2020 recipient of the 
prestigious William and Phyllis Waters Graduating Award from the 
University of Toronto Faculty of Music. During his undergraduate 
years, Kai studied composition with Roger Bergs. His works have 
been performed by the Vancouver Chamber Choir, Resonance 
Youth Choir, The St. Clements 11:00am choir, Mississauga Tranzzit, 
Concreamus Chamber Choir, the Mississauga Summer Chorale, and 
the Orpheus Choir of Toronto. Kai also works as an audio engineer 
and video editor. He enjoys using his multi-disciplinary skills to find 
creative intersections between musical creation, the choral arts, 
teaching, and technology.
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Nicholas Wanstall, Collaborative Pianist, Toronto Youth Choir
Nicholas Wanstall began taking piano lessons at a very young age 
with his grandmother, Arden Broadhurst. He started to sing in the 
Bach Children’s Chorus during grade school, and this sparked his 
passion for choral music. In Grade 7 Nicholas began his studies at St. 
Michael’s Choir School in downtown Toronto where he developed 
a love for and knowledge of sacred choral repertoire. During his 
time at the Choir School, Nicholas also learned to play the pipe 
organ under the direction of his first organ teacher, Peter Daly. After 
high school, Nicholas continued his studies at the University of 
Toronto, Faculty of Music, completing a Bachelor’s Degree in Organ 
Performance with a minor in Composition, studying organ with John 
Tuttle and composition with Roger Bergs. Over the past several 
years, Nicholas has worked professionally as a pianist, organist, 
vocalist, composer, arranger, conductor, piano tuner, A/V editor, and 
much more! He continues to seek out new and challenging musical 
experiences within the Toronto music scene.

TORONTO YOUTH CHOIR
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